White peoples have not captured the imaginations in the same way. In addition to coming from
archaeological contexts that are not as rich as those [re]constructed for Catalhoytik (e.g., Meskell
2000, 1998a, 1998b), there may be other factors. Eller pointed out that the strong binary of
female to male gender roles by The Goddess movement “...encourages sexism, it also
encourages racism and classism [and] implicitly trivializes differences across cultures, over time
and between individuals” (2000, 68-69).

While discussions of the Mother Goddess, the Great Goddess, and the Primeval
Matriarchy are richly in modern works illustrated by prehistoric, Halaf figurines do not appear in
this genre of literature. It has even been said that, given the wealth of recent scholarly literature,
the deconstruction of “The goddess in archaeology is becoming a somewhat tired topic”
(Meskell 2000a, 370). Many have blamed Gimbutas (1982, 1999) for perpetuating the myth of
the universal Mother Goddess with archaeological images from outside of Mesopotamia curated
for full effect (Meskell 2000, 1998b, 1995; Talalay 2000). This continues to be a compelling
narrative that effectively popularizes female imagery in the Neolithic (Hutton 1997), Classical
Greek (Talalay 1994), Ancient Anatolian (Anadolu-Okur 2005; Renda 1993), and museum
collections of figurines®* among other agendas. Halaf figurines, in their fragmentary state are not
normally called on to illustrate such literature, but they are part of it by association. It is not
clear whether it will ever be possible to dissolve popular notions that figurines and, by extension,
the bulk of prehistoric female archaeological imagery meant Mother Goddess or The Great

Goddess or serve as proof of forgotten matriarchal social systems. It is probably not even worth

> T was a consulting curator to the exhibit inspired by Judy Chicago’s place setting for The Fertile Goddess in the
Installation, The Dinner Party. On exhibit December 19, 2008-May 31, 2009, The HerStory Gallery, Elizabeth A.
Sackler Center for Feminist Art, Brooklyn Museum, which featured a Halaf figurine as well as and other
Mediterranean region figurines in the Brooklyn Museum’s collections.
http://www.brooklynmuseum.org/community/blogosphere/2009/03/13/the-fertile-goddess-consultants-and-

colleagues/
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Figure 2.10: Human action and conceptions in the object biography of Halaf Figurines

Key:
Outer square — Existing publications and interpretations in the twentieth and twenty-first centuries CE

Diamond — Evidence of human interactions in the sixth millennium BCE
Inner square — sixth millennium BCE community engagement and social entanglements

This dissertation confirms that, during the late Halaf, seated female figurines with arms
supporting breasts were indeed popular. Nonetheless, these were not the only figurines made and
used at all settlements; some had completely different figurines; others may not have had any at
all. Nor was this shared interpretation of the female body rendered with shared technology.
Regions, settlements, and groups and individuals developed their own techniques of figurine
production, presumably based upon available materials and skills. It is my argument that these
artistic skills were shared among artists who had contact with one another. The iconography of

the body in the Halaf period was also passed by contact and may well have traveled within
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without a usable typology, the myth of a normative Mother Goddess, ‘steatopygous’ type Halaf
figurine continued into the twenty-first century.

The work of this dissertation therefore is to start at the beginning with the figurines
themselves and to learn what they can elucidate about how they visually represent and identify
the human in the Halaf.®> There is a story to be learned and told, one which the Halaf visually
cut, carved, and molded into these figurines, and this dissertation focuses on the first steps of
determining its structure and syntax. This is a way to respond to a century of telling stories
about and around Halaf figurines without letting the evidence speak (Spivak 1988). The sources
for this story are illustrated within the diamond of in Figure 2.10, p. 87, and my methodology for

collecting and analyzing the figurines is laid out in the next chapter.

62 It bears repeating that, as I have discussed, Halaf is a modern term and constructed concept that must serve as of
now as a stand-in for whatever shared identity was recognized by those who lived in the settlements which made,
used, and discarded what is now understood as similar material culture.
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CHAPTER THREE: Halaf Figurine Methodologies

The methodology used in this study presents a different way of looking at figurines. This
approach is a mix of responses to and borrowings from previous figurine methodologies; only a
few of which were constructed for Halaf figurines. Figurine methodology has not yet been
established in the way that the methods used, for example, in the study of pottery, lithics, and
human and animal remains, which can be found in several reference books, have been.®
Available methodologies for studying figurines have diverse objectives, are not well developed,
and exist in a broad range of models. This chapter elucidates the method used to bring order to
this corpus of figurines through a typology constructed for this purpose which is then integrated

with archeological and theoretical analysis.

Regional scope
The Halaf is divided into three regions for the purposes of this dissertation, each of which

is considered as an equal participant in the development of and change in figurines and in the
conceptualization of the Halaf body over time and space. While there is great variety amongst
the corpus, this tripartite regional approach is made with the suggestion that each these three
regional assemblages are different from one another. The work of this dissertation is in
codifying the stylistic, technological, chronological, and archaeological circumstances within
two of the three regional assemblages of figurines. Once the nature of Anatolian and Syrian
figurines is known, the inter-communication of imagery with the third Halaf region, Iraq, can
become clearer as can possible connections west into central Anatolia and south into the Levant.
As discussed in Chapter Two, a model for a regional division of the Halaf is not

something upon which scholars have universally agreed. For Halaf figurines, however, a

% Each of these specializations has several textbooks to refer to for techniques and methodology for studying these
artifact classes. All, for example, are covered in the Cambridge Manuals in Archaeology series.
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tripartite ordering of northern Mesopotamia makes sense typologically. This dissertation tests
the methodology and typology on the Syrian and Anatolian examples, leaving the portion of the
corpus from Iraq as out-of-scope here. Figurines from sites in Iraq are certainly part of the Halaf
corpus and, as such, will be the subject of future study which promises to further refine the
methodology and typology. Therefore, this dissertation contains neither catalog entries nor
detailed discussion of approximately 183 figurine examples excavated from nine sites in Iraq. **
These examples may be the best known examples, especially those from the sites of Arpachiyah,
Tepe Gawra, and Yarim Tepe. This study has excluded them from the dissertation corpus and
reserved them for a future project. The focus of this dissertation is of a lesser known entity, the
Halaf figurine corpus in Syria and Anatolia. During the time of this dissertation research, the
assemblages of Syria and Turkey were more accessible to me. I was unable to travel to Iraq when
I was conducting this research; thus, first-hand study of many examples held in Iragi museums
was not possible. This dissertation therefore presents a Mesopotamian corpus that some might
suggest lacks the presupposed core of Mesopotamia. However, as previously argued in the
Introduction above, the material culture, including the figurines of the Halaf, cannot be placed
within a core and periphery model. Therefore, the focus on the lesser-known regions of Halaf
figurines is deliberate, intended to highlight preliminary work with the Iraqi regional corpus, and
it suggests that the methodology used here as well as the typology and other analysis will work

well with the material currently in Iraq.

Previous Figurine Methodologies
This documentation and analysis of a figurine assemblage within a specific cultural

tradition has required a methodology that had not yet been developed when this project began.

% There is the possibility that figurine finds were found but not published from other Halaf sites, but most other
Halaf sites were either identified through survey or date from the early Halaf when figurines were not as abundant.
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Therefore, part of the work of this research was to develop a methodology, including a typology,
and catalog schema with which to document and analyze the corpus. Many available
frameworks for figurine analysis focus on functional interpretation as a primary goal and derive a
strategy to extract a universal conceptual meaning for figurines. It is my opinion that this sort of
strategy can never be satisfactorily employed, as the figurine evidence cannot empirically
support any interpretations of meanings. The approach used in this thesis depends upon the
methodological framework established by Ucko (1962, 1968), Voigt (1983), and especially
Moorey (2001, 2003) amongst others. However, the aims of this thesis diverge drastically from
the goals of these previous works in that I do not attempt to arrive at a final conclusion of an
overall functional meaning for Halaf figurines.

Discussing figurine studies, Kuijt and Chesson have pointed out, “At the foundation of
this literature are two deceptively simple questions: ‘What did figurines do?’ and ‘What did
figurines mean?’ > (2005, 154). I think that this is the wrong way to approach a study of a
figurine corpus, because the answers cannot be found in the related empirical data. An
archaeological object cannot do or mean anything without a relationship to human beings, and,
within the documented biography of that object, this relationship is socially entangled and
mutable. Halaf figurines are said to be part of a so-called ‘Figurine Tradition’ of small-scale,
village-based communities. This approach has long prompted researchers to find universal
meaning and functional purpose in figurine conceptualization, making, and usage (Lesure 2002,
2011). Chapter Two has already discussed studies that found the meaning and purpose of this
prehistoric Figurine Tradition to be linked to the worship of supposed mother goddess deities.
As previously mentioned in Chapter Two, this interpretation has been soundly debunked as a

modern invention of prehistoric practices (e.g.,. Goodison and Morris 1998, Eller 2000, Bahrani
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2005).%> Recent work has reinforced the concept of a universal figurine tradition with shared
meaning, suggesting that they might mean femaleness (Lesure 2002, 2011) or miniaturization
(Bailey 1996; 2005, 153). Mary Voigt has suggested that this meaning may lie in breakage
patterns (2000). However, nowhere is there an explanation of why figurines must have a single
meaning or, except for Voigt, what the evidence might be which can determine one meaning
over another. As common household objects of agricultural early villages (Lesure 2002), the
figurines might even have seen their meaning and function changed daily or with each user. One
consistent feature of figurines, as far as we can determine with in modern times is that each
figurine meant the human body and that its function was to represent it for reasons and purposes
which very well may not be knowable eight thousand years later.

From the beginning, when it was first excavated and published the Halaf figurines corpus
was slotted into a broad range of previously published figurine traditions from Crete (Mallowan
and Rose 1935, Mallowan 1936, Schmidt 1943). These traditions were assumed, even conflated,
so that prehistoric figurines or the selected imagery of them in publications were bundled
together as a single tradition, even though the regions from whence they derive had no contact.
As non-utilitarian objects, figurines are said to have meaning and therefore require deep thought
into that meaning and function in society. Richard Lesure, for example, has proposed four ways
of thinking about figurines in order to understand their meaning (2002, fig. 1). Ucko’s
monumental and ambitious study of the figurines of prehistoric Greece, Anatolia, Egypt, and
Mesopotamia (1968) remains a classic in the field of figurine studies, though this study has been
criticized by many — including the author himself (Ucko 1996) — for its overarching scope, lack

of cultural specificity, and failure to recognize archaeological context (Oates 1970). Ucko

% For a fuller discussion of the literature covering the Mother Goddess concept and its relation to figurines, see
discussion in Chapter 2
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published a methodology for studying prehistoric figurines (1963) prior to his attempt to
operationalize it in his own study — something which he was not fully able to do. Ucko’s
methodology is used here as useful starting framework, but it requires modernization and
flexibility. The stated purpose of his methodology is to analyze figurines in order to support
interpretation of figurines’ function in society. This framework has also served as the basis for
three recent studies of Near Eastern prehistoric figurines (Voigt 1983, McAdam 2003, Daems
2005).

The goal of the research and analysis conducted for this dissertation diverges from
previous figurine studies in that there is no attempt to definitively prove or disprove a functional
interpretation. The function of figurines, as interpreted in this dissertation, is to represent the
human body, and it is the different and shared ways that this representation is conceived, made,
used, and discarded that is ordered in the typology and catalog. These socially embedded
functions can be visually confirmed, though with some examples here the ambiguity of the
anthropomorphic nature of some objects is in itself an interpretation.®® Following the object
biographies of this corpus also involves interpretation, but it is empirically based through the
evidence of the figurines themselves and archaeological context. To determine what Halaf
figurines (as a group and individually) were, are, and were made to do is what this dissertation
presents, without imposing interpretive functionality that is fabricated outside of the evidence at
hand. While certainly this dissertation is in many ways interpretive of the material, it uses a
different methodology and seeks a different desired result from those presented by Ucko (1968).

The foundation of this dissertation and a primary contribution to the field is that it is the

first rigorous and fine-grained examination, description, and analysis of each Halaf figurine

% When the anthropomorphic representation of a figurine is visually ambiguous and is my own interpretation, this
fact is mentioned in the catalog in order to be transparent.
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known in the regions of Anatolia and Syria. Unlike ceramic, lithic, and other specialist studies,
empirical studies of prehistoric Near Eastern figurines have influenced this methodology, Ucko
(1968, Halaf figurines in chapters 7-8), Voigt (1993), and especially Moorey (2001, Halaf
figurines, 38-41). Several useful figurine studies outside of prehistoric Mesopotamia have also
been influential: Nakamura and Meskell on Catalhoytiik figurines (2009), Wrede on figurines
from Uruk/Warka (2003), McAdam on figurines from Abu Salabikh (1993) and on Ubaid
figurines (2003), Karvonen-Kannas on Seleucid and Parthian figurines from Babylon and Uruk
(1995), and Van Buren on the figurines in the Yale Babylonian Collection (1930). All of these
publications present figurine corpora bounded either by museum collections, single site
assemblages, or general availability. All provide systems for recording and comparatively

analyzing figurines morphologically and archaeologically based upon their particular situations.

A Methodology for Studying Halaf Figurines
As noted above, the research of this study has at its core the collection and analysis of

figurine and archaeological data to gain a full understanding of Halaf figurines in Syria and
Anatolia. The interpretation of the function of these figurines used here is that they represent
conceptions of the body in Halaf society. The way that these objects expressed the embodied
identity of Halaf peoples is entangled with personal and group choices in the conception,
making, using, reusing, and eventual discard of them. The evidence that the figurines present of
this human activity includes their morphology, size, material, technology of construction, marks
of use, condition, and comparison to each other. Supporting evidence includes their
archaeological context, stratigraphic location, publication, present location, and typology. This
empirical evidence is presented in the catalog (Appendices A and B) and discussed at length in
Chapters Four and Five. Taken together, this evidence is a foundation for interpreting human

interactions with the figurines within the minds, hands, spaces, and social rhythms of those living
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in the Halaf. This chapter explains the methodological systems of data gathering,
documentation, and analysis used to reach these reconstructions.

Therefore, the focus of this study is on looking at the visual and archaeological evidence
to document how morphological features as well as technological and stylistic figurine practices
continued and/or diverged across Halaf time and space. The visual evidence is then supported by
the archaeological and comparative data to arrive at a more holistic understanding of four stages
of prehistoric human interaction in the object biography of Halaf figurines:

1. CONCEPTUALIZATION = visually recorded on a figurine

2. MAKING = visually recorded on a figurine

3. USE = visually recorded on a figurine’s last use recorded archaeologically

4. DISCARD => archacologically recorded in an excavated context.
The intent is to allow the evidence of and related to the figurines, as well as the supporting data,
to elucidate the corpus. The research sought regional, chronological, and Halaf-wide
conventions in the representation of posture, gesture, proportion, manipulation, and decoration of
the material to represent the whole body and individual parts. None of these figurines were
found at the point of their conception, making, or use; excavations have found them at or near
the place of discard. The evidence for the social and cultural context in which they were
planned, made, used, stored, displayed, reused, or broken before their final discard is available
from the figurine, and this dissertation documents this evidence. Archaeological context
provides evidence for last use, the time when each figurine fell out of use and was no longer
needed, wanted, or cared for. By documenting each of these processes with the available
evidence, a fuller picture of the object biography of each figurine, site, and regional assemblage

as well as the corpus as a whole is brought into sharper focus. While this approach may sound
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basic to standard archaeological analysis, it has not always been the approach to
archaeologically-known figurines.

Reflexivity is infused into methodological study of the corpus to determine what Halaf
figurines are. First, in a morphological context this dissertation describes within the catalog
(Appendices A and B) the present state of each example. Understanding Halaf figurines can only
be extended to the examples that have currently been excavated in the state that they currently
exist, i.e., broken, scattered, damaged, used, and used up. Excavation of Halaf figurines has
found them at the point of last use; no Halaf figurines have been found within an archaeological
context that can be interpreted as a place of conceptualization, creation, or use. They are all
found at places of discard. Therefore, the archaeological data only records a time when and a
place where they were no longer needed and had fallen into disuse. The strong pattern that
emerges is that, at some point in their object biography, Halaf figurines were no longer wanted
and eventually tumbled unceremoniously into trash-filled middens. There are clues in the
figurines themselves that give information about their use such as wear, whether they can sit on a
surface without support, or whether they are pierced for suspension. Archaeological context
offers only clues to last use, that is, discard of the figurines after they were no longer wanted. It
1s important also to state that the 197 figurines considered here are probably only a small portion
of all the figurines. This is a representative sample of those that were found in the last century. It
is also a relatively small sample, when compared to the volume of ceramic, lithic, or bone
objects found in excavations. Of Halaf small finds, figurines are less in number than seals,
pendants, bone tools, or beads. This small size allows each example to be examined and
documented fully in this dissertation, as opposed to ceramics, bones, or lithics, which are often

sampled for examples deemed diagnostically significant.
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Archaeological Style & Typological Methodologies
For this study I define style as the technological and representational choices within

which artists and craftspeople have agency to conceive, create, and disseminate objects. It is the
points of intersection and diversions from those socially constrained choices that can be
discerned through typological analysis. Stylistic analysis of the morphological details from each
example in this figurine assemblage provides the data from which typologies have been
constructed as part of the work of this dissertation. Types and subtypes for Halaf figurines have
been ordered based upon morphological and stylistic similarities and variations over space and
time in these typologies. If typological influences known outside of the defined borders of the
Halaf are directly related figurines types, these are discussed below as comparanda in the
relevant regional chapters, but they are not included in the catalog, as they are not considered
part of this Halaf corpus.®’

This dissertation depends heavily upon stylistic analysis which drives the typological
arrangement. Debate and discussion over the use of style as a point of analysis contrasted with
concepts of taxonomy, individual and group signatures, community traditions, and periodization
amongst others are presented by the contributors to the edited volumes The Concept of Style
(Lang 1997) and The Uses of Style in Archaeology (Conkey and Hastorf 1990). Typology and
style — or any of the many terms naming the scholarly work of analytically ordering similarly
created things — are tools for reconstructing the agency and intentionality of the makers and
consumers of objects within socialized constraints. A premise of this study is that Halaf
figurines are records of culture-specific treatments and decoration of the body in sixth

millennium northern Mesopotamia. Therefore, the theoretical analysis of embodiment follows

57 There are typological, stylistic, and technological connections to figurines east and west of Halaf cultural borders.
For western connections to contemporary figurine assemblages found in Central Anatolia, see: Belcher (2007); for
eastern connections to Iranian figurines see Daems (2005).
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the empirical data so that it is grounded within this corpus. The typology functions to codify and
organize differences and similarities in the way the body is visually represented in Halaf
figurines. The organized corpus can then inform theoretical discussion on shared embodied
cultural identity as well as regional and community belonging as represented on the figurines.
There is much discussion in archaeological literature debating typological analysis as an
inductive or deductive method of analysis. This debate is summarized by Adams and Adams,
who have rightly rejected it as unimportant to the archaeologists’ task of sorting artifacts to
understand past lived behavior (1991, 265-325). As with the cultural periods, there is no reason
to think that figurine types and subtypes consciously meant anything to those conceptualizing,
making, and using figurines. Typology is also a traditional tool of art historians as well as
archaeologists, though with them the work of typologies is often interchanged with style.
Typology is simply used here as a practical tool for imposing order on and discerning patterns of
similar methods of representation in artifacts in order to understand underlying social practices

and spheres of interaction (Carr and Neitzel 1995).

Use Evidence
The figurines themselves offer evidence for their use. Judging from the fact that all of

them were broken, chipped, worn, or fragmented, it appears that these figurines were used often
in ways that were not gentle to their overall form. Most of these examples are small enough to
hold in the hand, and rubbing at the breaks and on the surface suggests that they were handled
often. Scratches on the base of LH.1A type and figurine vessel DT-12 suggest that they might
have been picked up and placed on flat surfaces often. The fact that so many figurines feature a
flat base on which they can sit or stand without support suggests that they were displayed,
perhaps on a shelf and perhaps visible to all within the space without the direct interaction of
holding.
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Also allowing display and interaction without direct holding are figurines which also
function as, pendants such as DT-1through DT-9 and Type 4 figurine seal pendants. While these
are called pendants, they could equally have been hung on a wall or other structure as well as on
and about the human or animal body. The evidence for use of individual examples is found in the
description, technology, and condition sections of each catalog record in Appendices A and B. It
is equally probable that many other human actions of use and reuse of figurines occurred such as
those which can be imagined from contemporary lived experiences with objects. These human
interactions can be separated into intentional, unintentional, involving other substances, or
disembodied thoughts. These lived interactions with figurines in the past do not leave traces on
the object themselves but are equally embedded in the object biography. Suggestions for a few of

such interactions have already been mentioned in Chapter Two and are presented in Table 3.4,

below.
Table 3.4: Potential human use of figurines which leave no empirical evidence
Intentional Interactions with Unintentional Disembodied
Touch Substances and Interactions Interactions
Materials
Held Passed through smoke Noticed Adored
Touched Dripped on Ignored Spoken about
Caressed Dressed with cloth Knocked into Spoken to
Kissed Stuck by feathers Knocked over Described
Dusted Doused by liquids Jostled Loved
Covered Stored with objects Lost Hated
Exposed Brushed by fur Broken Desired
Displayed Covered with hair Chipped Imagined
Discarded Decorated with flowers Cracked Remembered

Research conducted for this Dissertation
None of the situations in which the data were collected was ideal, and the documentation

and circumstance of each site are different. This methodology was designed to be flexible, and,
as such, it developed over time and related to each situation. This research covered the course of
many years in many museums, dig houses, libraries, and archives, and each research visit had its

own challenges and breakthroughs. Many of the figurines which were studied first-hand remain
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unpublished and did not have any accompanying documentation of archaeological discovery
available. Other published figurines were unavailable for examination. Some figurines could
not be removed from exhibit cases and had to be studied under glass. For most examples,
documentation and availability falls somewhere between these two extremes, and it was possible
to visually examine and determine the archaeological findspot for the majority of the corpus.
While the research attempted to be as comprehensive as possible, because of access issues there
are several Halaf figurines that have not been included in this study.® The methodology tested
here, especially the typology, is flexible and transformable with the idea that it can be expanded
and adjusted to accommodate further examples and assemblages. The methodological focus of
this research is to find the comparable commonalities and to make an attempt to be as systematic
and transparent as possible when the data were not available or are suspect. Therefore, after the
figurines had been documented and cataloged (Chapters Four and Five, Appendices A and B),
the visual and chronological strength of each type and subtype could be measured against
comparanda and available archaeological data (Chapter Six). In this way, the data have been
used to determine which figurine type can be considered truly diagnostic of early or late Halaf in

either Turkey or Syria.

Defining and Documenting a Halaf Figurine Corpus
This dissertation documents a regional corpus of one artifact class. This is the type of

study that is foundational in archaeology but is rarely undertaken for materials beyond pottery. It
1s important and neglected work in figurine studies. Without preliminary corpus work on the full

nature and typology of figurines within cultural boundaries, how can it be possible to fully

5 There are several unpublished figurines from Sabi Abyad, Chagar Bazar, and Tell Halaf which I was unable to
access. The next logical step in this research is to conduct the same research and analysis on the figurines from
Halaf sites in Iraq.
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understand anthropomorphic representation within cultural, regional horizons (Belcher and
Croucher in press)?

Preliminary determination of sites to be included in this study was done by conducting
secondary research on all published Halaf archaeological reports for mention of
anthropomorphic figurines. This research in available publications identified 18 sites as yielding
150 figurines and fragments from Halaf excavations in Syria, Turkey, and Iraq. Permission was
requested and in most cases granted from the original excavation directors or current rights-
holders, museum curators, and departments of antiquities in locations that were then possible to
travel to in Turkey, Syria, Europe, and the U.S.* Several research trips to museums and
excavations were made from 1999-2014 to study and collate collected information available on
figurines.”’ In some cases excavation archives were also available; these offered additional
contextual and visual information not available in published reports.”’ This work disproved
initial assumptions that the illustrative nature of figurines would compel excavators to publish all
of their examples. During the course of this research, many more figurines were found in
storerooms, and a few more sites were added. By 2007 the potential Halaf corpus doubled in
size. In order to restrict the corpus studied in this dissertation and because upon further study it
became clear that the figurine assemblages from the three relevant regions are distinctly

different, a decision was made to closely examine only examples from Syria and Turkey.”*

% These individuals and institutions are thanked in the acknowledgments of this dissertation.

" Dissertation research travel was in part supported by Columbia University through a CV Starr Dissertation Grant
(UK and Syria in 1999-2000) and a Center for Mediterranean Studies Travel Scholarship (Turkey and Germany in
2002). Research was also supported by the CUNY Research Foundation and John Jay College through Faculty
Research and Travel Grants (Turkey in 2006, 2008, 2010, 2011). Additional unsupported research trips were made
to Philadelphia (2003), Syria (2001), and the U.K. (2014).

! Available excavation archives which were consulted are listed in references at the end of this dissertation.

7* The approximately 183 figurine examples from Iraq require more time and consideration than is possible in this
project and have been set aside for further research and future publication.
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Methodologies of Figurine Technology
Halaf figurines were probably made in tandem with other community-based production

systems along with other objects requiring similar technology, materials, and skills.
Technological aspects of the production of a figurine were constrained by the availability of raw
materials, the skills to work them, and socially constrained technological choices (Pfaffenberger
1988, 1992). Therefore, it is important to record technological details of the figurines in order to
determine if typological styles are connected with technological styles of production.

One purpose of the technical analysis in this project is to record the condition of the
figurines as they appear today, noting all variations of the color of the material and decoration
with Munsell® Soil Color Charts (Greytag-Macbeth 2000)" as well as the specific nature of the
surface and core of the raw material. A description of the current condition of the figurine is
recorded — including breaks, use-wear, and ancient and modern repair. The intention is to
present a full description of each figurine as it appeared for examination (or has been published
for those not available for hands-on study). While some broken figurines and fugitive painting
may well be graphically and theoretically reconstructable, it is important to record the current
state of the data analyzed. Nearly all figurine examples are broken or worn in some way;
patterning of breakage as well as evidence of reuse of broken figurines and fragments have been
noted in the catalog and are discussed in Chapter Five. Analysis of this type of data empirically
informs hypotheses on the use, re-use, and final use of the figurines; patterns in this physical

evidence can imply intentionality in these practices. Technological details can also have

7 Use of a Munsell for figurine description is contra Moorey (2001, xiii, and personal communication 1999) but
very successfully incorporated into figurine description by McAdam (1993 and personal communication 1999). It is
important to note that recording of the color of figurines can only be analyzed based on the current color of the
artifact, which may be very different from the original state or even the intention of the maker either at creation or as
a way to identify the pigment materials. Vagaries in manufacturing, use, and depositional and post-depositional
processes can all contribute to destabilization of the color of archaeological artifacts. Twenty-first century existing
color alone cannot be used to identify materials or the original colors on the figurines. One solution is to use
scientific means such as Ramen Spectroscopy to identify the minerals in the pigments on figurines and with that
information identify the original colors used to decorate the figurines. This is the subject of a planned future study.
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ideological significance; for example, body parts formed and attached separately and certain
decorations and ornamentation also had social and symbolic meanings with the Halaf lived body.
A second objective of technological description and analysis of the figurine corpus is to
determine the intentionality of design of the object as well as the sequence and steps of
manufacture (i.e., chaine opératiore).”* These data have been collected from physical evidence
as well as conjecture, based on attachment scars and other clues in fragmented examples as
recorded in the catalog. Analysis focused upon testing the stability of the base of each figurine
to determine if it was designed to stand or sit without support; many examples appear to have
been specifically designed to do so, which is evidence of how they were used, displayed, and
viewed. Analysis also recorded the sequence of attachment of parts to create the whole as well
as marks of tools and fingers to smooth, burnish, and decorate the surface. Throughout the Halaf,
clay figurines appear to be compiled of individual parts, perhaps by a small family group. A few
figurines were designed to incorporate removable and interchangeable heads, which could have
been made separately from the figurine, perhaps by the use of ephemeral materials. The analysis
presents cases in which overall figurine types may have been shared across regions; there are
variations in the method use for manufacture. For example, the legs of one figurine were formed
in exactly the same way in the Khabur River in Syria, KK-14, as they were in that of another
figurine from the upper Euphrates in Turkey, CT-6, but the complete figurines are in different
sub-types. Technological parallels such as these suggest direct contact between the makers of

the figurines.

™ This approach to figurine analysis has been suggested for prehistoric Bulgarian figurines by Chapman and
Gaydarska (2007, 171-184).
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Halaf Figurine Parts and Fragments
Throughout this dissertation figurine refers to all examples, whole and fragmentary. The

construction of many figurines is by individual parts, particularly those of the late Halaf, and that
is often how they were eventually found. Figurines are records of how those living in the Halaf
saw themselves and others, and they paid close attention to the representation and decoration of
the body and all its parts. Therefore, this dissertation also pays close attention to the represented
body and all its parts through formal description, drawing, and photography of each example.
The catalog features drawings to illustrate each example because they are comparable to each
other. The study of fragmented and segmentation at the manufacture of the figurine may indicate
some intentionality in the eventual breakage of the figurine. Some have suggested that the
breakage is intentional and symbolic (Chapman 2000; Chapman and Gaydarska 2007; Gaydarska
et al. 2007). Others have suggested that legs or heads were broken off with the intention of
sharing the parts with others (Talalay 1987; Verhoven 2007). For later periods it has been
suggested that terracotta triangles represent women or had magical properties of female deities
(Bahrani 2001, 50-51). Others have suggested that decorative motifs on figurines and pottery
represented anthropomorphic parts with symbolic meaning (Ippoliti-Strika 1998). Or, as some
have proposed, decoration may have gendered implications (Campbell 2010) or connections to
the manipulation of lived body or interred mortuary remains (Croucher 2012, 2010a, 2010b).
The body parts depicted on these figurines are on a spectrum between grossly
exaggerated or minimized, having little correlations to realistic human proportions as understood
today. The materiality of the clay and stone encouraged imaginative renderings, and the Halaf
figurine makers understood and used these properties to the fullest. Representing the human
body in realistic scale was clearly not a concept desired in the Halaf. Many of the exaggerated

parts are biologically representing female (i.e., breasts, pubic triangles), while males are depicted
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with small breasts and only vaguely represented phalluses. As discussed earlier, the exaggerated
biological and sexualized female body has influenced some to suggest that these figurines are
depictions of mother goddess worship. While it is intriguing and possible that these figurines
represent connections between the human and spiritual worlds, what can be empirically analyzed
is the interest in corporeal parts by those that conceptualized, made, and used them. Many Halaf
figurines were made in parts, attached to each other while still plastic, and that is how they often

ended up, fragments broken at the attachments.

Constructing a Halaf Figurine Typology
The basic structuring of the corpus of 197 figurines rests on two ordering principles. The

first is to present the figurines within their excavated and analyzed context, the findspot where
they were excavated, and the possible place within the reconstructed Halaf settlement. The
second is to place each example within a typology of figurines, which is a modern construction
created specifically for the purposes of this research. These figurines already have been
classified within archaeological reports, museum displays, and storage as well as in
archaeological, artistic, and thematic surveys. They have been called Halaf from associated
assemblages, called small finds based on dimensional characteristics or perceived non-utilitarian
functions. Some reports and museum storage schemes have separated figurines by material.
Most but not all have already been given the classification figurine, based upon morphological
traits; some have also been called mother goddesses or tagged within classificatory structures of
typologies created within the site assemblages. The use of the term mother goddess as a
typological term in the literature is useful, as it is interpretable as examples of type LH.1A or
type LH.1B or lack of these items in the excavated assemblages. Some site-based typologies
have been based in interpretive classifications, stating that so-called mother goddess type

figurines were found there, for example, at Tell Aqab (Watkins and Davidson 1980, 10) and Tell
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