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“The Anthropocene names two levels we usually think are distinct: Geology and Humanity.”"

New York City Skyline with the East River seen from Greenpoint Brooklyn, photo by Alta Buden, 2017

On September 11th, 1609, Henry Hudson and his crew sailing in the Halve Maen, Half Moon,
entered the mouth of what was to become the Hudson River. They had come across the Atlantic
from the Netherlands in search of a mythical north eastern route to China, and their journey
marked the Dutch claim on that land, beginning a series of events that would eventually create
the city that became New York. While Hudson was sailing across the ocean, Galileo Galilei in
Italy, had spent time perfecting the glass lenses of the newly developed telescope, he wrote

down his observations in a book called Sidereus Nuncius, Starry Messenger, in 1610. Using his
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observations of the stars through his telescope and the ocean tides at his feet, he proved that
the earth revolved around the sun, refuting the prevailing ideas of heliocentrism. During his
subsequent trial for heresy, his geocentric model was forcefully denied by the prevailing
government, and he was forced:
“to abstain completely from teaching or defending this doctrine and opinion or from
discussing it... to abandon completely... the opinion that the sun stands still at the center
of the world and the earth moves, and henceforth not to hold, teach, or defend it in any
way whatever, either orally or in writing.”

Hudson never found a route to China and the crew of his next voyage mutinied, setting him

adrift with his teenage son in what was to be named the Hudson Bay, never to be seen again.

Photo of New York City taken from the International Space Station by Jeff Williams, 2016, NASA
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I. Lithosphere

the solid part of a celestial body (such as the earth); specifically: the outer part of the
solid earth composed of rock essentially like that exposed at the surface, consisting of the crust
and outermost layer of the mantle, and usually considered to be about 60 miles (100 kilometers)

in thickness.

Since the industrial revolution, we have been undeniably altering the surface of our planet, not
on-purpose, but through unforeseeable means. We are leaving our special layer: of carbon,
plastic, and annihilation. Part of this has to do with the idea that we are somehow separate from
nature and that once we throw something away it is gone. The Anthropocene, as this geologic
layer has been termed, will register as a tiny blip in the history of our planet making perhaps as
much of a mark as the dinosaurs of the Mesozoic. But perhaps like them, it will be our undoing.
The artist Yves Klein, working in the 1950’s presciently wrote in his text “Some False
Foundations, Principles, etc. and the Condemnation of Evolution” a disparagement of the

advancement toward truth through analogy, he exclaims:

“Nothing in the universe can be compared, nothing resembles anything else. Everything
is unique, different, privileged...The system of evolution produces the phenomenon of
development, blossoming, and degeneration....To improve constantly is to expect to
witness the dissolution of everything, of entire civilizations.”
This dark and concise view of both the past and the future of our civilization has become more
and more relevant and has been a concern of many artists in the 20th Century. The advent of

western scientific thought categorizes things and uses analogy to relate them to each other

allowing us deeper understanding in many ways, while also leaving huge gaps.
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