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This is dedicated to my Peaches:

Franna, Mommy, and Dede. I love you.
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As an interdisciplinary artist, my work invites a conversation about erased histories and
the ways in which these histories are preserved and reproduced. Working specifically with
histories within the African diaspora, I explore how these histories survive through social codes,
language, fashion, music, dance and art. [ explore themes of spirituality, sisterhood, motherhood,
bonding rituals and transformation, to conceptualize safe spaces. I use the term ‘safe space’ to
refer to an environment where marginalized communities feel free and comfortable being
themselves. Safe spaces are a necessary strategy for passing on intergenerational imagery and
narratives for a people whose histories are consistently erased, misrepresented and
misinterpreted. I am concerned with the preservation of histories specifically within the
production of cultural hegemony, where these histories are both subjugated and co-opted by
white supremacy. My work is structured through personal experience, historical research, and
oral traditions, with a focus on black female subjectivity.

To The Peaches is an installation dedicated to acts of care that black women partake in
that create a safe space and community. In this work I use various mediums, to explore the
traditions, rituals and identity derived from centuries of African Culture and the ways in which
colonial violence continues to affect black culture today. Within this installation hair braiding
and loom weaving are interwoven as an act of passing down “craft” traditions in particular for
women of color. This work additionally focuses on how history is passed down through song,
dance, and oratorical narrative as a form of cultural survival. The titles of my work experiment
with the idea of “code switching,” in which the title may be read differently depending on who

the reader is; they may or may not be able to catch the pun within the titles.
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Fig. 1. To The Peaches, 2019. Installation mixed media; includes ink drawings, photographs, chair
table, lamp, sound, HD video projection, metal pots with water and braided woven tapestry;
Dimensions variable

To The Peaches contains pen drawings on paper, a braided woven tapestry, and family
photos of my mother, sister, and I scattered across black wall paper patterned with white combs.
The comb in this design is a specific comb known as a staple in black homes for women. It is a
three way comb, versative in size to cater specifically to textured hair. [ wanted to point out the
beauty of a the shape of these combs, that resembles an African wood carved comb. The
structure of 7o The Peaches is reminiscent of my grandparents home, growing up in the
Boulevard Houses in East New York, Brooklyn—this is the place, where I felt most safe and

protected as a child. The installation mimics a living room, not only to echo my grandparents



home, but also because it is a typical space where hair braiding and grooming occur. The title is
derived from Nina Simone’s Four Women with a focus on the fourth woman, Peaches. The
fourth character, Peaches, in Nina’s song also inspired my poem Fallen Peaches, which was
presented both as an audio piece within the installation and recited as a spoken word piece within

the performance, If Brown Baby Could Talk To Peaches.

Fig. 2. Which one of em’ hit you? ( Four Little Ladies), 2018. Pen on Paper, 22”x 30”

Which one of ‘em hit you? is apart of a series of drawings titled Bloodline. This series of
black pen on paper drawings, focuses on patterns used in hair braiding. They are representation

of a tradition passed down for centuries from Africa to African American people today. The
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If Brown Baby Could Talk To Peaches, 2019, Performance: activated 7o The Peaches Installation



