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(Figure 9): First Sculpture (Figure 10): Second Sculpture

When creating the memorial, Crozier ripped and tore the clay to give the memorial more
texture and used strong, broad strokes to express the anguish of the war. There are no smooth
surfaces on the memorial; any visible part of the memorial has a rough quality to it. Crozier
wanted his memorial to acknowledge the anguish of war as well as celebrate "the duty, sacrifice
and pride necessary for the preservation of freedom." The first statue is a fatigued returning
soldier walking on the rough terrain of a hill as shown in figure 9. His next step is supposed to be
on American soil. As the soldier is taking his next step, it is going downward. The base that the
soldier is walking on plows into the grass and "digs into the earth [to] literally [bring] the
experience of the war back home to Queens and American soil."*! The expression on the
soldier’s face is meant to depict the thought, "I have seen war and will never forget."* By having
no flat surfaces on either of the sculptures, Crozier depicted the rough, mountainous terrains of

Korea that the soldiers had to travel through.

*I William Crozier. Proposal for the Korean War Veterans memorial, June 15, 2004. Proposal. From The
Arsenal (New York), The Korean War Memorial File.

“2 William Crozier. Proposal for the Korean War Veterans memorial, June 15, 2004. Proposal. From The
Arsenal (New York), The Korean War Memorial File.

25



The second part is soldiers on a hill sloping upwards to a ridge, shown in figure 10. A
pair of soldiers is carrying a stretcher, while the other three soldiers continue to walk up against

the hill. These soldiers represent the "lost patrol.” "They are out of focus and distant, but not
forgotten.” The narrowing of the hill creates a false perspective of great distance. It also
represents the receding memory of the Korean War. Crozier subtly takes the “forgotten war”
aspect of the Korean War and blends it in with the monument because this label is one of the
dominant narratives for the Korean War in the U.S.

The ridge is significant to the Korean War because so many battles were concentrated on
the tops of Korea's mountains. The ridge creates a slanting canopy, which is meant to create a
"chapel-like sea" where visitors can enter and pay their respects. Under the canopy is the list of
the fallen Korean War soldiers from Queens. In the end, the criterion for the list was to include
only soldiers "who were killed in action, missing in action, died while in captivity, or died from
wounds.” *® The Arts and Antiquities made the decision that those who were listed as non-hostile
deaths should not be included.**

The memorial that was supposed to commemorate veterans as well as the “Korean
immigrants who have since settled in Flushing” made no reference to the Korean community in
Flushing besides the inscribed South Korean flag at the base of the flagpole, which was one of

the stipulations from the South Korean government in exchange for their donation. *° At first the

KWVMA wanted a memorial that would honor all the countries that participated in the Korean

*% Sheena Brown. Sheena Brown to Suzanne Randolph, December 22, 2005. Email. From The Arsenal
(New York), The Korean War Memorial File.

* Sheena Brown. Sheena Brown to Suzanne Randolph, December 22, 2005. Email. From The Arsenal
(New York), The Korean War Memorial File.

** Jonathan Kuhn. Jonathan Kuhn to Julia Harrison, June 9, 1999. Letter. From The Arsenal (New York),
The Korean War Memorial File.
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War, but by the end, it has become exclusively an American memorial for American veterans.*®
The first memorial included soldiers representing the United Nations, South Korea and America
standing united, but in the end, it is an American soldier that is left standing at the memorial.
Furthermore, instead of having the South Korean flag, American Flag and United Nation flag
displayed together, the flag pole only has two flags: one is the American flag and the other is a
POW/MIA flag, an act which signifies that this memorial is for American soldiers who did not
return from the war. Even though the South Korean government donated a huge sum to the
artwork, their flag is only incorporated into the base of the flagpole, which is several feet away
from the monument. The Korean War Memorial in Kissena Park memorialized only the

veterans’ perspective of the Korean War.

The Purpose of a Memorial

At the unveiling ceremony for the Korean War Memorial, there were brochures
containing congratulatory messages from elected officials who contributed to the project.
Through the congratulatory messages, elected officials explained why the memorial is important
to the community. They all stated that it was a way to pay their respects to the Korean War
veterans. For example, Congressman Gary L. Ackerman notes that this memorial sends a daily
reminder to the community of the sacrifices made by veterans and their families. This memorial
is meant for future generations so that they can remember who served the country. Frank
Padavan, Senator of New York State Senate, states that this memorial is a "lasting remembrance
of all who served in the Korean War and allows generations of Queens residents to pay tribute”

to the soldiers.

%6 Korean War Veterans Memorial Association. Korean War Veterans Memorial Association to Jonathan
Kuhn, June 24, 2001. Letter. From The Arsenal (New York), The Korean War Memorial File.
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Besides commemorating Korean War veterans, this memorial serves a larger purpose.
War memorials honor soldiers who have sacrificed their lives for their country, but they are also
meant to influence future generations. Rory Lancman, Assembly member of the New York State
Assembly, said "this memorial and the heroism which it commemorates will inspire future
generations to answer the call to defend our country in time of peril." While the memorial
provides veterans with closure, war memorials serve a bigger audience than just veterans.
Memorials are also for the future generations and are permanent features in society; therefore,
they need to be timeless pieces. John C. Liu, Councilmember of New York City, states that he
hopes this memorial will serve as a reminder for many generations to come. He also wants it to
become a focal point of the Flushing community where people can reflect on the phrase
"freedom is not free." Values of democracy and duty are what elected official are looking for in
these war memorials. While a war memorial is a representation of a past event, it encourages
people to reflect on the past and compare it to the present.

Beverly McDemott, who is part of the Kissena Park Civic Association, notes that they
wanted a monument to show what "men endured in the war." The point of this memorial is not to
glorify a war, but to bring the “reality of war" into a monument and the present.*’ The reality of
war is reality from American veterans’ experience, not necessarily about the reality of war from
the Koreans who had to live through this war. The veterans were trying to demonstrate that the
Korean War deserves to be commemorated like the other wars in American history and they
were more fixated on clearing up the ambiguity of the America's involvement in the Korean
War. These memorials are veteran-motivated and are framed in a way that only focuses on the

veterans' narrative.

*" Suzanne Randolph. Korean Veterans Memorial Meeting Minutes Held at the Queens Museum to
Members of the Korean War Veterans Artist Selection Committee, April 28, 2004. Minutes. From The Arsenal (New
York), The Korean War Memorial File.
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Frank Alex, one of the veterans in the KWMVA, wished that the monument in Queens
would be dedicated to the Korean War veterans "so we are not forgotten."*® As noted above,
Korean War veterans were not paid the same respect as those who served in WWI or WWIL.
Instead, their own government interrogated them due to Cold War fears. The Korean War
veterans have a different kind of veteran experience in that they did not receive recognition from
their society or the government for their service in the military. Since the Korean War history
was largely ignored until the 1980s, there was no clear dominant narrative. The ambiguity of the
Korean War was an advantage to the Korean War veterans because they could create their own
dominant narrative and provide it to their communities. Seventy-five percent of the Korean War
monuments throughout the nation portray the Korean War in their memorials with an anguished,
exhausted soldier. It is clear that the proliferation of these monuments after the 1980s has created
a dominant narrative of the Korean War through soldiers’ perspectives.

A public monument that the community uses to reflect on the past has become a
parochial version of history. While the war memorial in Kissena Park memorializes the Korean
War Veterans beautifully, it has forgotten to explain the bigger story of the Korean War, such as
why was the U.S involved? But that brings up the question as to whether it is a purpose of a war
memorial to provide knowledge to the community or to console those who have been affected by
war.

During an art committee meeting, Tom Finkelpearl, Executive Director of Queens
Museum of Art, questioned whether the monument should provide the context of the war since
there could be school groups who come to visit the memorial. But Frank Alex states that context
should be provided in a brochure, not the memorial. He believes that the purpose of the Korean

War memorial was not to educate anyone. This memorial is for the soldiers. Barney Cohen,

“*®Haas Robin, "Ask plan for Korea Memorial,” New York Daily News, 30 March 2004.
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another veteran, chimed in and noted that if people want to learn about the background of the
Korean War, they should go to the library. Instead, this memorial is meant to "evoke emotions
and bring tears to your eyes."*® The veterans wanted this memorial to honor them and not focus
on the Korean War. Veterans used the memorial to not only receive recognition for their services
but to finally discuss and reflect on a part of their past that they could not do when the war
ended. These Korean War memorials are therapeutic for veterans to make sense of their own
past.

Other participants of the Korean War Memorial find that the memorial gives Korean
Americans the opportunity to pay their respects to soldiers who sacrificed their life for Korea's
freedom. Copell states that the Korean War Memorial is unique because it is located in Flushing,
which has one of the largest Korean population in New York. The monument is "not only for
U.S. soldiers, but Korean and Chinese who live in the area and these people need to understand
what the Korean War was all about."*° Finkelpearl, believed this memorial allowed "Koreans
who benefitted from the outcome of the Korean War" to express their gratitude to the Korean
War veterans.” From the memorial, Finkelpearl wanted Korean Americans specifically to
acknowledge that Americans fought for their freedom and he sees this memorial as a chance for
Korean Americans to pay their respects.

Since the Korean War is branded as the "Forgotten War," commemorators and veterans

involved in constructing the Korean War narrative have also tried to rectify the act of

*° Suzanne Randolph. Korean Veterans Memorial Meeting Minutes Held at the Queens Museum to
Members of the Korean War Veterans Artist Selection Committee, April 28, 2004. Minutes. From The Arsenal (New
York), The Korean War Memorial File.

%% Suzanne Randolph. Korean Veterans Memorial Meeting Minutes Held at the Queens Museum to
Members of the Korean War Veterans Artist Selection Committee, April 28, 2004. Minutes. From The Arsenal (New
York), The Korean War Memorial File.

%! Suzanne Randolph. Korean Veterans Memorial Meeting Minutes Held at the Olmsted Center, Flushing
Meadow, Corona Park to Members of the Korean War Veterans Artist Selection Committee, March 17, 2004.
Minutes. From The Arsenal (New York), The Korean War Memorial File.
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"forgetting™ this war. But by doing so, they have neglected the war itself and focused on trying to
make a memory that is focused more on the veterans rather than the war itself. Instead, the
Korean War memorials throughout the U.S. focus more on the values of serving the army, the
duty of soldiers and the sacrifice America has made. This is an American dominated view of the
war that does not explain the Korean War and in a way the history of the Korean War is still
forgotten even with the memorials. Since the Korean veterans were aging by the time the U.S.
finally began to recognize their service, the timing was crucial and they had to move quickly
before their memories of the Korean War were left behind.

To South Korea, the war was a crucial turning point because it separated the land and
South Korea was able to develop on its own terms. Therefore, the Korean War in South Korea is
represented in a triumphant and liberating style. However, the American narrative of the Korean
War is filled with sorrow and sacrifice because it is depicted from veterans' perspective. Since
the Korean War memorial focuses on the narrative of veterans, because it is largely driven by the
veteran community, the memorials have left out the Korean part of the Korean War. In addition
to the veterans who served in the Korean War, the memorial in Kissena Park was meant to pay
homage to the "Korean immigrants who have since settled in Flushing."? Instead veterans
created a memorial that would remind Koreans of how Americans had an active role in shaping
their freedom, which is true but it does not justify the act of neglecting to include the Koreans

into their own history of the Korean War.

Geographical Location of Kissena Park

%2 Jonathan Kuhn. Jonathan Kuhn to Julia Harrison, June 9, 1999. Letter. From The Arsenal (New York),
The Korean War Memorial File.
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The location of a memorial is not done randomly and in order to understand the
importance of the Korean War Memorial in Kissena Park, it is essential to understand the
neighborhood around the park. The KWVMA were veterans from Queens and this neighborhood
has gone though a drastic demographic transformation. The Immigration Act of 1965 abolished
the race-based discrimination, which was used to restrict certain ethnic groups from entering.
Immigration was no longer based on national origin or race but “gave equal opportunity for U.S.
immigration to all countries.” From this act, groups such as Chinese, Korean, and Latinos were
allowed to enter the U.S. in larger numbers. Flushing’s ethnic composition changed in 1970-
1990. According to the census, in 1970, Flushing had 5.6% Asians in total, and by 1990, the
Asian population rose to 35.8% in Flushing.>* Meanwhile, the Non-Hispanic White population
was the majority in 1970, making up 76.2% percent of the Flushing population, but by 1990,
their size was reduced to 28.9%.>> All the boroughs were losing population as New York City
was going through its financial crisis in the 1970s but Flushing was the only district that
“experienced a modest increase."*® Based on immigrants by country of birth in Flushing,
Koreans were the third largest group to enter Flushing and were the second largest Asian
immigrant group in the 1980s.>” Flushing was a popular place for immigrants because at the time
it had relatively inexpensive housing and there ware many modes of transportation for new

immigrants to get to their jobs.

%% pyong Gap Min, "The Immigration of Koreans to the United States: A Review of Forty-Five Year (1965-
2009) Trends," in Pyong Gap Min, Korean in North America: Their Twenty-First Century Experiences (Lanham:
Lexington Books, 2013), 9.

%% Christopher Smith, "Asian New York: The Geography and Politics of Diversity," The International
Migration Review 29 (1995): 63.

* Smith, 63.

*® Smith, 66.

*" Smith, 68.
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Population by Race/Hispanic Origin in Queens Library Service Areas, 2010
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By the time the KWVMA started planning the memorial in 1999, Asians already

dominated Flushing. The KWVMA was aware of this fact when they were looking for the
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