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ABSTRACT

Exile Garden of The Uprooted:
A Zine About Migration and The Right to Move
by
Sazia Afrin

Advisor: Christopher Schmidt

Exile Garden of the Uprooted is a digital zine that advocates for a borderless world where
migration is treated as an equal and fundamental human right for all. Through critical analysis and
experimental forms of art and writing, this zine draws attention to the structural violence used to
criminalize the movement of marginalized people, the role nations and individuals play in such
violence, and the practical solutions that can be employed to normalize migration and build
resilient societies that support fair movement for all. The short essays, found poems, and original
art work in this zine are interdisciplinary reflections on access to migration and why it is
increasingly becoming limited. Like many forms of inequality in modern society, free movement is
yet another thing privileged classes have access to while the movement of people in lower socioeconomic classes is heavily policed and criminalized. The term migrant, in modern society, is a
class-based and race-based identifier for who is excluded and exploited. Exile Garden of the
Uprooted endeavors to make the general public aware of these critical issues, and presents equal
access to migration as an integral part of our survival and possibility of adapting to an era marked
by rapidly changing climate.
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PART I: WHITE PAPER

1

INTRODUCTION
In 1971, a woman in Karachi ran away from home with her three daughters and husband,
but she didn’t want the neighbors to find out. She prepared a meal and set the table before they left
the house they built and lived in for years. She and her husband were able to get a loan from an
acquaintance and pay a smuggler who would help them to leave Pakistan. The civil war between
West and East Pakistan just ended with East Pakistan becoming the independent nation of
Bangladesh. All of a sudden, Karachi (West Pakistan) was no longer a safe place for the woman
and her family, who were Bangladeshis. Following the violent civil war, Bangladeshis living in
Pakistan lost their jobs, their homes were raided, and some feared that they would witness their
family members being killed. The woman and her family were lucky to escape in a truck with 70
others that day. They travelled for three days without knowing whether it was night or day and
arrived in Kabul, where temporary living arrangements were made for them at a hotel. After 18
days, the family travelled from Kabul to Delhi by plane, then Delhi to Kolkata by train, and finally
they walked across the Indian border in Kolkata to reach the newly independent Bangladesh.
This is the story my grandmother told me one night as I was furiously writing it down,
trying not to miss any details. My mother and her two sisters were less than ten years old when my
grandparents left Karachi with them and were fortunate to start a new life in Dhaka. I was around
the same age when I emigrated from Dhaka to New York City 30 years later, but my act of
migration pales in comparison. It was formal and it involved careful planning, a lot of paper work,
interviews, a long wait, and then a comfortable flight to JFK International Airport. I took my
experience for granted at that age, but I was confronted with the privilege of my experience in 2015
when news cycles were inundated about the Syrian civil war and the thousands or people escaping
from Syria, followed by more news about people migrating from Central America to the United
States, Africa and the Middle East to Europe, and Myanmar to Bangladesh. The events covered by
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the news were stories similar to the one my grandmother told me, but with much worse endings
and prolonged suffering. We seemed to be entering a new era of human migration, marked by
greater inequalities and injustices.
It was my growing awareness about the disparity in people’s experiences with migration
that led me to pursue a graduate degree in International Studies with a focus on migration. My
capstone project, Exile Garden of the Uprooted, is an academic zine that reflects on access to
migration and the right to move. The title of the zine is a combination of “exile garden,” a
frequently used phrase in the writing of Palestinian poet Mahmoud Darwish, and the title of the
novel The Time of The Uprooted by Elie Wiesel. It is a tribute to the cycles of belonging and
displacement Darwish and Wiesel wrote about.
Exile Garden of The Uprooted draws on contemporary trends in migration to demonstrate
that the movement of marginalized people is increasingly being criminalized through systemic
injustices and structural violence that take the form of violent border regimes, detention centers,
and long-term refugee camps. It raises awareness about the consequences that may arise if there are
barriers to migration in a time when millions of people are being forced to move due to political
conflicts and climate crises. While advocating for a borderless world where migration is treated as
a fundamental human right for all, Exile Garden of the Uprooted aims to be a resource for making
research-based arguments for normalizing migration and defending free movement. Moreover, the
structureless format of zines lends itself to presenting interdisciplinary approaches to research and
modes of expression. Exile Garden of The Uprooted presents my research about current trends in
migration in three formats: critical analysis in the form of short essays, experimental writing in the
form of found poems, and visual expressions in the form of mixed media art.
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SHORT ESSAYS
The short essays in the zine follow a general arc that spans from national responsibility to
individual responsibility. The first essay after the introduction introduces readers to the global
networks of structural violence that attempt to control human migration. The next two essays focus
on the way individuals are implicated in state-sanctioned violence and the complex relationship
they have with the governing bodies that inflict such violence. The fourth essay demystifies some
of the arguments against access to migration and free movement. The final essay in the zine returns
to global networks, but contrary to the first essay, this essay features state agents that are working
toward building resilient societies in which migration is normalized. The ideas presented in these
essays range from theoretical analysis of the challenges of migrating to practical solutions to these
challenges. The literatures I use to support my claims throughout the zine range in topics from
human rights in relation to migration to global trends in managing migration.
Political philosopher Hannah Arendt’s essays “The Decline of the Nation-State and the End
of The Rights of Man” and “We Refugees” are cited by numerous scholars of human rights studies.
She applies Thomas Hobbes’ theories about bare life to analyze the state of Jewish refugees during
WWII. Bare life is essentially life without the political and legal representation of a sovereign
power, and it is the life refugees experience when they don’t have the protection of a national
government. Arendt uses the concept of bare life to make a distinction between natural rights and
the rights of a citizen. Whereas individuals who are forced to live a bare life have natural rights,
individuals who are represented and protected by a sovereign power have the rights of a citizen.
The challenge many refugees and migrants face is that human rights are more often associated with
citizenship rights rather than natural rights. Therefore one of the biggest contradictions in global
political systems, according to Arendt, is that individuals lose their human rights when they
become only human and they are no longer legal citizens of a nation (Arendt 118). This
4

contradiction is key to understanding why millions of refugees and migrants in today’s globalized
society live in vulnerable conditions, and why migration can be seen as a human rights crisis.
I use Arendt’s writing in connection with the writing of author Jade Larissa Schiff to
describe the structural violence and systemic injustices that are sustained by our political systems.
Schiff observed that citizens of nation-states unknowingly participate in the structural violence
migrants are subjected to through what she calls misrecognition. Misrecognition is “a disposition
that conceals both the contingent character of social life and the forms of domination it sustains”
(Schiff 745). She goes on to explain that current laws and policies privilege citizens over noncitizens and she encourages us to question the felt naturalness of our political systems in order to
dismantle the inequalities and systemic injustices these systems maintain. Furthermore, I apply
Arendt’s theories in my literary analysis of J. M. Coetzee’s novel Waiting for the Barbarians. I
chose to include a literary analysis in the zine because fiction has a unique way of explaining how
our lived experiences are shaped by external economic or political forces. Fiction helps us to
understand the human impact of policies, political theories and philosophy in a way academic
discourse doesn’t.
In Waiting for the Barbarians, Coetzee creates a fictional empire that demonstrates what
happens when political systems are designed to privilege and value some groups of people over
others. The civilians who live in the empire are protected from war, violence, and other perceived
dangers that exist outside the boundaries of the empire. The barbarians live outside the empire and
they are seen as a threat to the law, order, and sense of security provided by the empire. Fear of an
impending war with the barbarians is used to justify imprisoning, interrogating, and torturing them.
The tension between the civilians and the barbarians point to deep insecurities about who belongs
and doesn’t belong. The nameless empire, which can symbolize numerous governments and
regimes we are familiar with, uses these insecurities to justify inflicting violence on those who are
5

perceived as a threat to its control.
When we interpret Waiting for the Barbarians through Hobbes and Arendt’s theories about
bare life, we see that the civilians of the empire are granted the status or rights of citizens while the
barbarians have natural rights which are not recognized by the empire. It is worth mentioning that
the barbarians in the novel are not uncivilized, violent people. Rather, the empire portrays them as
barbarians in order to carry out its own form of state-sanctioned violence. We see similar practices
in play across many nations where populist governments build walls around their countries and use
violent border regimes to exacerbate the stresses and trauma of millions of people who are being
forced to migrate.
Political geographer Reece Jones draws our attention to national border regimes and
explains why borders are a form of systemic violence. Though many developed nations claim they
are investing in building borders to prevent violence and ensure safety, Jones contradicts them by
stating that borders themselves are the source of violence. He goes onto describe border regimes
around the world and the way wealthy nations use their borders to inflict violence. Border regimes,
border walls, and fences represent a form of structural violence, according to Jones. Furthermore,
Jones’ claims are supported by the findings of political theorist Itamar Mann. Mann explains that
this type of structural violence is scaled globally when developed nations outsource border
enforcement to developing nations. A few examples of this include the European Union offering
funds to Morocco and Turkey in return for stopping migrants from reaching European borders and
the United States offering financial incentives to Mexico for stopping migrants from reaching its
southern border (Jones 15-36). I use Jones and Mann’s findings in the zine to indicate that
migration is criminalized globally when border regimes aim to stop people’s movement and
indefinite stays at detention centers become the norm.
Another method used to limit or restrict movement is immigration controls. Sociologist
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Nandita Sharma and immigration experts Anna Boucher and Justin Gest provide insights on this
subject and how it impacts global job markets. They describe how immigration policies are used to
grant varying rights to immigrant and migrant workers, institutionalizing a system of exploitation
in the process. Sharma’s analysis indicates that temporary visas and guest worker programs are
used to separate migrant workers as an inferior class and deny their rights (199). These programs
allow employers to sponsor the visas of employees and gives employers full control over the
movement and immigration status of migrant workers. Moreover, Boucher and Gest found that
though many nations oppose undocumented and illegal immigration, it is a commonly used
“mechanism for the importation of lower skilled workers” and these types of immigration are
increasingly replacing more “formal channels of immigration” (78). Sharma, Boucher, and Gest
demonstrate that globally there is a heavy reliance on the labor and exploitation of immigrant and
migrant workers, even though some national electoral campaigns use competition over jobs as a
reason for restricting movement and stemming migration.
Coexisting with these barriers and challenges to migration, there are global networks of
state agents and NGOs that are attempting to normalize migration and create humane pathways to
migrating with dignity. One such network is the International Organization for Migration’s Global
Shelter Cluster Project, which consists of frontline workers who are community-based organizers,
NGOs, and government employees. Together, they are responsible for building and maintaining
both long-term and short-term shelters for people who are displaced due to various forms of natural
disasters and political conflict worldwide. Between 2008 and 2018, the Global Shelter Cluster
Project conducted more than two hundred case studies that provide an extensive overview of the
funding, infrastructure, social programs, and other logistics of building these shelters. The case
studies were published in a series of reports that are meant to be used as a resource by host
communities around the world.
7

The case studies published by the Global Shelter Cluster Project organizers are the primary
source I use for the original research component of my capstone project. The approach to providing
shelter and hosting displaced people can vary based on the region, the resources available to the
host community, whether the organizers are responding to a natural disaster or political unrest, and
whether the people who are migrating are internally displaced or crossing international borders. I
focus specifically on case studies that were conducted in Germany and Greece between 2015 and
2018 because these two countries hosted the vast majority of migrants and refugees arriving in
Europe during one of the peaks in human migration in recent years. Some of the adaptations
Germany and Greece had to make as host countries include rapidly integrating refugee families to
avoid creating “refugee ghettos,” comprehensive urban planning strategies to provide shelter, and
revitalizing social housing programs by procuring funding from the local and federal governments.
Moreover, the Shelter Project organizers set up information centers in urban areas where refugees
can access services, educational and recreational activities, and vocational and language training
(Shelter Projects 2015-2016 and Shelter Projects 2017-2018). I outline these findings in more detail
in the zine as a framework of basic knowledge all countries and major cities will need to have in
order to adapt to an era of migration at a larger scale due to increasing political unrest and climate
crisis.

FOUND POEMS
The poems in Exile Garden of the Uprooted are found poems, which is an experimental
genre of writing that involves selecting words from various types of published literature and
repurposing them as word collages to create new meaning. Found poetry has a long history dating
back to the third and fourth centuries. The original form of found poetry from that time period is
the cento, which is a type of poem created by taking and collaging lines and phrases from existing
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poems. The found poems in Exile Garden of the Uprooted are not centos because their original
sources are not strictly poems; their original sources range from essays, news articles, novels, and
poetry. More contemporary cousins of found poetry are cut-up poetry and blackout poetry. The cutup method involves cutting up existing texts and rearranging them to create new poems. Black out
poems, on the other hand, are made by erasing or “blacking out” most of the text on a page of
literature and leaving a selection of words and phrases on the page, which read as a poem (Mills).
My experimentation with text materialized through my undergraduate studies in art and
literature. It was not uncommon for me combine my practices of reading, writing, and mixed media
art. My artworks generally consisted of drawing, painting, and collage-making. It was a natural
transition from making visual collages to experimenting with text-based collages. The literary
works I read recreationally and in my literature courses often inspired my art projects. They
provided me with an endless source of symbolism and imagery I could experiment with visually,
and I learned that I can do the same thing with writing when I was introduced to blackout poetry in
a workshop.
I was captivated by the possibility of engaging with literature more actively by isolating
certain words and phrases on a page based on the emotions they evoke, the imagery they suggest,
and the new stories they tell. My early poems, resembling the blackout poems in Austin Kleon’s
Newspaper Blackout and Tom Phillips’ A Humument, were drawn on newspaper articles and in old
books. They were accompanied by illustrations and collages, but they were restricted to the text
that was already on the page. This means the original source materials frequently determined the
tone and theme of the blackout poems I created. Driven by a desire to be more inventive with the
poems and mix text across different genres, I segued to creating found poems next. I opted for
using found poems in the zine because it provided the creative freedom needed to make the poems
relevant to the subject of my research.
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The making of the found poems in Exile Garden of The Uprooted spanned across my last
two years in the M.A. in Liberal Studies (MALS) program. These poems allowed me to place the
ideas of various scholars in dialogue with each other in a way that is different from the analytical
essays. The poems are more focused on making suggestions and raising questions rather than
providing evidence-based arguments. While doing my research for the MALS program
independently and in classes, I gathered the words and phrases needed for the found poems.
Alongside the essays and books I read for my courses, I read novels, poetry, and various nonfiction books about migration, exile, and climate.
I underlined words and phrases that stood out to me while reading, selecting them for
aesthetic reasons, poignancy, or because they related to the overarching themes I intended to
explore in the zine. Sometimes I jotted down the initial ideas the text inspired on the edge of the
page, how I would rephrase the text, and which words I would replace or remove. Since I intended
to create a small series of poems for the zine, I knew I would need to gather a large collection of
found text. Another goal I had for the found poems was to ensure they are layered in meaning and
have “texture.” To achieve this, I gathered text from across genres such as academic texts, literary
texts, and journalistic texts to make sure that the language I use is not strictly academic or lyrical.
My goal was to create a balance between the two and to find language across genres that
complement each other. This is similar to my practices as a visual artist, which involves using
variations of hues, lines, and shapes to create texture and balance in my work.
Each time I finished reading a book or an essay, I wrote down the underlined words and
phrases from that text in a Microsoft Word document and I added the notes I jotted down on the
edges of the page in parenthesis next to the words. I added to the same document over two years.
At first, I wrote down the title and author of each work. After a while I decided to remove that
information from the document because I didn’t want the original source of the text to influence
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what I thought about the collated text and how I can manipulate them to form new ideas. As a
result, some found poems in the zine may draw from six different sources while others may consist
of two sources. The collection of underlined texts culminated into a ten page long list of words and
phrases at the end. Though I didn’t document the title and author of every source I borrowed text
from, the sources I borrowed the most text from are listed in the Works Cited at the end of the zine.
Next, I identified the themes I want to explore with the found poems. These themes
included the self, identity, body, land, exile, nation, climate, migration, hope, and displacement. I
categorized the long list of text based on these themes by placing the words and phrases under the
theme it corresponds with. If two themes apply to the same text, then I noted the additional theme
in parenthesis next to the text. Then I read through the newly categorized list of text and decided
what I want to write about specifically, when it makes sense to focus on one theme, and when it
was appropriate to combine two to three themes in one poem. Then I rearranged the text once
more, this time grouping them based on the concepts I had in mind for the found poems. The new
groups were used to create poems about migration, identity and body, climate, and time. In each
found poem, I experimented with the text by changing their order and placement until settling on
the stanzas of the poem. At this stage, I added my own writing to the text to fill in the gaps and to
transition between different ideas. The last stage included editing and refining the poems. I
rearranged a couple of stanzas for a smoother transition and removed any text I was particularly
attached to at the beginning, which didn’t seem as relevant later on. The final step was to come up
with titles for the poems.
The text selected for each poem were meant to convey one idea or put a couple of ideas in
dialogue with each other. For instance, the poem “a [dis]placed self” is about land, body, and
identity. It is a poem about both physical and fluid forms of identity. The physical identity is
determined by the body or the borders of a nation; it is a perceived identity that may be assigned
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based on one’s appearance, the ethnicity that matches the body, or the land the body comes from.
The fluid identity, on the other hand, is malleable and it can take on different national identities or
exist in between identities. It is an ever-evolving identity that is defined by the individual rather
than the society they live in. This poem is inspired by the experiences of assimilation one who
moves or migrates may go through. Assimilation consists of both shedding an existing identity and
forming new ones. Though the experiences of people who move willingly and people who are
forcefully displaced are vastly different, I intentionally blur the lines between immigrants and
migrants in the poem to show that these identities are fluid and they are not always clearly
distinguishable. The phrases “chronic exile” and “finding a place in placelessness” are meant to
suggest this as well.
The poem “exile garden of the uprooted” hints at multi-species justice and the need for
protecting the migration routes of wildlife. It draws from the writing of Sonia Shah, poet Mahmoud
Darwish, and novelist Barbara Kingsolver. Darwish is a famous Palestinian poet who wrote
extensively about exile in the book, The Butterfly’s Burden. His poems reminded me that the
Palestinians are treated as foreigners in their own land. He writes about olive trees, which are
native to that region and became an instrument of contention in the Israel-Palestine conflict.
Kingsolver writes about the migration of monarch butterflies in her novel, Flight Behavior, and
explains how climate change is disrupting their migration cycles. Likewise, Shah lists a number of
wild animals, birds, and plant species whose migratory routes and ecosystems are disrupted by
human activity and man-made borders. Additionally, she draws our attention to the similarities in
the sentiments and language used to describe alien, invasive, and native species and antiimmigration policies. Although I don’t believe that wildlife conservation efforts are the same as
restricting human migration, I found the implications about multi-species migration and justice
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intriguing and it is something I wanted to explore in one of the poems. This topic is also indicated
in the collage “Butterfly Migration,” which illustrates four species of migrating butterflies.
The method I used to create the poems in Exile Garden of the Uprooted is similar to the
method Charles Reznikoff used to write the poems in his book, Testimony: The United States,
although I don’t use his poems as a source for the found poems in my zine. The subjects of
Reznikoff’s poems were working-class immigrants, and focal points of the poems included
workers’ rights and workplace violations. To write the found poems in Testimony, Reznikoff used
legal documents from disputes between employees and employers; he repurposed selected text
from transcribed testimonies at court hearings and rearranging them into stanzas to form poems. In
a similar way, I incorporate selected text from the Green New Deal, which is a work of legislation,
in my poem “untitled.” Weaving governmental documents and legal documents into poetry and
storytelling reflects the notion that stories are shaped the governments and legal practices of the
society in which they are written, and likewise, the stories we tell can shape governments and laws.
Whereas my poems remain broad in their topics, Reznikoff’s poems are often about
individuals. In the poem “Amelia” he writes about an immigrant woman who works at a book
binding factory. During a workplace accident, she is severely injured when her hair gets stuck in a
machine, resulting in a nine month stay at a hospital. Reznikoff attempts to draw readers into these
moments of tragic accidents in order to paint a clear picture of what factory workers and
immigrants in America experienced. For instance, he ends the poem “Amelia” on this brutal image:
“and her hair caught on it, wound and winding around it,/ until the scalp was jerked from her head,/
and the blood was coming down all over her face and waist” (Hyland). Although I appreciate
Reznikoff’s intentions, I refrained from including individual stories of trauma in the poems I wrote
for the zine. There is a case to be made for elevating the experiences and stories of the
marginalized and voiceless people in society, as Reznikoff does so skillfully, but a more
13

appropriate way of doing this would be to give them opportunities to tell their own stories rather
than writing their stories on their behalf. Zine culture in particular, defined by its inherently
democratic and participatory nature, offers opportunities for such storytelling.
Derivative forms of expression, such as found poems, are an active way of engaging with
existing works of literature. As with any form of art and literature, the meaning of the poems
change through each iteration or reading, based on the time period it is being read in, and the
cultural and social lens it is being interpreted through. For instance, Mahmoud Darwish’s book The
Butterfly’s Burden is one of the sources of my found poems, but it was translated from Arabic to
English by the poet Fady Joudah. I have then selected words and phrases from Joudah’s English
translation to repurpose Darwish’s writing for my found poems and to use it to interpret current
events. The continuing transformation of the original text speaks to the timelessness of Darwish’s
poems.
Not only that, culture and media expert Kate Eichhorn describes engaging with existing
media or content as a way of understanding “some of the legacies, epistemes, and traumas pressing
down on the present” (5). While describing archives that are offering a deeper understanding of the
evolution of feminist movements and allowing new generations of feminists to connect with the
challenges faced by older generations of feminists, Eichhorn wrote, “With a deep commitment to
defamiliarizing all we have come to take for granted, genealogy is a way to change the present
through a turn to the past” (8). I attempted to use Darwish’s poems about exile and Hannah
Arendt’s essays about human rights with the same intent. Although I don’t outline a genealogy of
migration and human rights movements in Exile Garden of the Uprooted, I examine current human
rights violations and challenges to migration in relation to similar events in the past in an effort to
understand the long-term political structures that fuel these issues.
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ART & DESIGN
The artworks throughout the zine are a visual response to my academic research. The
themes explored in the artwork include journey, transformation, migration, and social contracts.
Though some of the ideas expressed in the art overlap with ideas presented in the written works,
the artworks are meant to be interpreted on their own rather than as illustrations of the poems and
essays in the zine. These works are essentially collages made with my own drawings and paintings.
From early on, I chose to balance the heavily analytical essays in the zine with a lighter approach to
the art work by using more symbolic, whimsical imagery rather than overtly political imagery.
I conceptualized the artwork in the zine by identifying both overarching themes in the
written works along with topics that are not explicitly covered in the writing. Once I had a list of
ideas, I brainstormed by free associating and coming up with images that can symbolize or
represent these ideas. I tried to formulate which images may create a captivating dialogue when
they appear on a page together, and what kind of mood they may evoke. I further developed these
ideas by drawing thumbnail sketches, which are about two by three inches. For each collage in the
zine, I drew four to six thumbnail sketches. In these sketches, I experimented with the placement of
the images to determine the strongest visual composition in addition to testing out various color
combinations, textures, and patterns that can support the symbolic images.
After creating a general roadmap for each collage, I proceeded to make the actual pieces.
The collages are made on mixed media and water color papers that are eight and a half by eleven
inches long. They are made with color pencils, markers, and gouache, which is a water-based paint.
A consistent color palette is maintained throughout the zine to give it the feel of a unified project.
The color palette consists of yellow ochre, juniper green, celadon green, indigo, Prussian blue, rosy
beige, mahogany red, and dark terracotta. In some cases, I mixed a neutral gray with these colors to
give it a muted appearance and to reflect the serious tone of the zine overall.
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One of the early stages of making the artwork for the zine involved researching artists
whose works focus on migration, war, and refugees in order to understand how these sensitive
topics can be approached respectfully and thoughtfully in art. Although I was inspired by George
Butler’s book titled, Drawn Across Borders, and his pen and ink reportage-style illustrations, I was
intentional about not including photo-realistic drawings of migrants and migration in the zine.
Butler illustrates on-site during his travels across various war zones and refugee camps, and he tries
to capture moments and events quickly before they pass. He speaks to the subjects of his
illustrations and attempts to capture their stories in the illustrations. Drawing from life, as Butler
does, adds a unique humanizing quality to each of his illustrations. Contrarily, if I were to draw
photo-realistic images for the zine, I would have to rely on using photos from news articles as
references. Unlike Butler’s illustrations, these photos are arguably dehumanizing and they can add
to the stigma associated with migration today. By oversaturating the news with repeated images of
the masses of people being forced to migrate, these photos erase stories of individual struggles and
suffering.
Instead, I leaned toward more symbolic imagery in my collages. The work titled “Journey”
is a diptych showing paper boats floating on overlapping and interweaving ripples of water.
Making this piece a diptych allowed me to spread out the paper boats, representing a journey by
using a wider span of movement across two pages. I drew inspiration for using paper boats to
symbolize journey and hint at maritime migration from the works of interactive artist Bern
O’Donoghue. For her projects DeadReckoning and Refugees Crossing, she made thousands of
origami paper boats with the help of the public to raise awareness about this humanitarian crisis
and engage communities in conversation about this topic.
Each boat created for DeadReckoning is labeled with a relationship such as “son,”
“daughter,” “friend,” “brother,” personalizing the victims of this crisis, who are often portrayed
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monolithically in the news. In a similar fashion, Refugees Crossing involves placing origami boats
with stories about refugees and facts about the humanitarian crisis in public places, such as park
benches, busses, street corners where pedestrians walk across. They are an invitation for the public
to engage with these stories and be compassionate toward those who are forced to migrate.
Moreover, O’Donoghue facilitates workshops and classes where people can take part in creating
the boats and reflect on how their communities can be better hosts to newcomers.
Another artist whose work influenced my collage-making process is Kathryn Clark. Her
project, Refugee Stories, is a combination of embroidered schematic maps depicting the migration
routes of Syrian refugees. She embroiders the maps on separate panels to create a chronological
narrative of people emigrating from Syria during their civil war. A schematic map is an abstract,
symbolic representation rather than a realistic portrayal of a place, and it is used to highlight or
draw attention to key figures in the images. I used a similar approach to creating the collage
“Encounter,” which is based on a concept Itamar Mann’s writes about. Mann describes it as the
moment at sea when a state agent comes in contact with a migrant and must decide if they are
going to save a stranger’s life. I use the hands and the rope to symbolize this encounter, and to
illustrate the complex entanglement of an individual’s sense of responsibility and conscience this
moment triggers. The red target symbol hints at the increasing surveillance the human right
encounter is subjected to (Mann 185). The olive branches, which are commonly used to represent
peace, suggest that these encounters present opportunities to demonstrate and practice social
cooperation.
Zine-making is traditionally a tactile practice that involves cutting and pasting images and
texts to make collages, that are then photocopied and printed for distribution at zine festivals, book
fairs, or book stores. For my capstone project, I am creating a digital zine instead and assembling it
by using InDesign which is a desktop publishing tool. The collages that appear throughout the zine
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are works on paper that are scanned and digitally assembled with the essays and poems in
InDesign. I opted for digital distribution of the zine as the primary distribution method because this
makes it possible to access the zine remotely, allowing it to reach a wider audience. However, the
digital files can be used to print physical copies if I choose to distribute printed copies of the zine in
the future.

A BRIEF HISTORY OF ZINES
Zines are informal, do-it-yourself (DIY) publications that are typically self-published by
their authors. A zine may include poems, scholarly essays, photographs, recipes, original art,
interviews, journalistic reports, or reviews of books, movies, and music. The content of a zine
varies based on the author’s preferred mode of expression and the resources that are available to
them. The “zine” format, deriving from the word “magazine,” emerged in the 1930s. These early
publications were primarily fanzines created by science fiction fans. In the 1960s zines were coopted by the punk rock movement to challenge the mainstream music industry and by the 1990s
zines were utilized by feminist movements to fight against gender-based discrimination and
patriarchal norms in society (Arnold).
Historically, zines allowed marginalized voices to participate in conversations about issues
that impact them the most and disrupt mainstream ideologies in the process. Though zines began as
a counter-culture publication, it evolved into a powerful tool for building solidarity, empowering
grassroots movements, and encouraging marginalized communities to advocate for their rights. Not
all zines are political in nature, but in the fields of advocacy and activism, zines have developed
into a key instrument for educating and informing, engaging people in dialogue, and mobilizing
action. The strongest appeal of the zine is that anyone from any walk of life can share their ideas by
creating and distributing a zine, allowing them to become agents of change in their community.
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This is a democratic alternative to more formal, exclusive modes of publication and knowledgesharing.
Throughout the last couple of decades, archives and zine libraries at academic institutions
have increasingly become permanent repositories of zine collections. Eichhorn studies three such
archives in her book The Archival Turn In Feminism. These archives “adopted mandates to focus
on the collection and preservation of material documents and artifacts rather than born-digital
materials and further concluded that digitization is not an immediate priority” (23). This may have
been the case in the early 2010s when Eichhorn conducted her study of archives, but digitization
and remote access are the defining needs of the current decade. Exile Garden of the Uprooted was
produced at the beginning of the COVID-19 pandemic when the vast majority of libraries were
closed nationwide, leading me to rely heavily on digital zines for inspiration and research.
Historian Carolyn Steedman believed that archives “represent the now of whatever kind of power
is being exercised, anywhere, in any place or time” (Eichhorn 5). So is the case with zine
production, consumption, and distribution. Each of these processes reflect the technologies and the
avenues of knowledge-sharing that are available at the time.
While doing research for my capstone project and establishing a framework for Exile
Garden of the Uprooted, I drew inspiration from sources that include but are not limited to the F
Word zine series, the People of Color (POC) Zine Project, and the Queer Zine Archive Project
(QZAP). The F Word series, which navigates gender-based structures of violence and power is
created by a Montreal-based feminist collective. Meanwhile, the POC Zine Project and QZAP
includes countless zines about prison abolition, transgender rights, indigenous people’s right, and
migration, to name a few. Zines can exert a form of soft power similar to other forms of creative
expression such as literature and art. In the context of international relations and foreign policy,
hard power is exercised through military actions and economic sanctions. Contrarily, soft power
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encourages changes in attitudes and practices without using force or being coercive. Soft power has
its limitations and it may not always be a fitting approach to all foreign policy negotiations.
Nonetheless, zines resemble the kind of soft power that is capable of shifting perspectives,
generating conversations, and fostering understanding and compassion.

CONCLUSION
One of the challenges I encountered while developing Exile Garden of the Uprooted is that
contemporary trends in human migration, the main focus of the zine, are continuously evolving.
When I applied to the MALS graduate program about four years ago with the intention of studying
migration and international relations, the exodus from Syria caused by the Syrian Civil War was
the most prominent news about migration at the time. Since then, millions of people from Central
America, Africa, the Middle East, and Asia have left their countries due to political conflicts or
environmental disasters. “Climate refugee” was still a speculative term just a few years ago, but it
is used more frequently now as recent trends in extreme weather, such as droughts, forest fires,
storms, and floods demonstrated that migration and displacement is no longer something that
happens in distant places. Both developed and developing nations will need to adapt and build
social infrastructures that can accommodate the movement of people.
Given that zines are short publications, I needed to set parameters for the content that will
be covered in Exile Garden of the Uprooted. The scope of the events discussed in the zine mainly
spans from 2016 to 2020. Along with sources that were published around this time frame, I
included a few historical sources to give an overview of the systemic injustices that make migration
a humanitarian crisis in today’s society and the steps we can take to undo these injustices. My goal
while creating the zine was to understand the safety nets and protections that are available for
people who move, how the movement of people is currently managed by governments, and the
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possible outcomes it may lead to in an era marked by climate crisis.
Exile Garden of the Uprooted was created as a stand-alone, digital zine. If I were to develop
this project more in the future, I would consider incorporating it in a series of zines that explore the
topic of migration through various approaches. For instance, one approach would be to create a
zine of transcribed oral histories by doing interviews with asylum seekers and people from both
migrant communities and host communities. Another approach would be to create an art zine that
relies more heavily on visual explorations of the topic. An academic zine, such as the one I created
for my capstone project, is not a common genre in zine culture or academic fields of research.
However, it is emblematic of the interdisciplinary research practices of the MALS programs.
Additionally, the academic zine provides a new form of pedagogical expression that makes
academic research more accessible to a general audience.
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The militarized borders being erected around the world attempt to make a concrete
distinction between citizens and migrants. In contemporary political systems, the
lives of citizens are valued more than the lives of migrants. Political theorist Hannah
Arendt was one of the first to note that a byproduct of organizing the world into
nation states is that human rights are increasingly connected to being a citizen of
a nation. Once a person is forced to migrate and they are no longer represented
by a nation, their human rights are no longer protected or recognized by international
governing bodies (Arendt 118). Arendt painted a stark image of the future when
she claimed that it’s possible one day “a highly organized and mechanized humanity
will conclude quite democratically... that for humanity as a whole it would be better
to liquidate certain parts thereof” (298-299). Philosopher Isabelle Stengers made
a similar claim when she warned that the existing inequalities in our society can
lead to so-called “rational calculations” that suggest “the only solution is to eradicate
the vast majority of humans between now and the end of the century” (Stengers
47). While Arendt made her observation after WWII, Stenger’s claim is more recent
and it relates to the growing climate crisis. Then, as now, vast numbers of people
are left stateless as they are forced to migrate. The climate crisis is expected to
become one of the main drivers of forced migration as some parts of the world
become uninhabitable due to drought, floods, extreme heat, torrential storms, and
other forms of environmental destruction.

Although current political systems privilege citizens more than migrants, it is
important to remember that the fate of citizens and migrants are interconnected
and these identities are not always permanent. Building walls to safeguard one and
disenfranchise the other will have big implications for everyone. While we are
expected to be complicit and not “meddle with the questions that concern us”
(Stengers 29-31), historical evidence demonstrates that who is considered a citizen
and who is considered a stateless person can change as national paradigm shifts
and as different political parties come into power. The making of a citizen by granting
people citizenship, and the making of a migrant by denying or stripping people of
citizenship, has always been essential to nation-building because nations are built
on the basis of racial and ethnic homogeneity. Historically, there is a direct correlation between countries implementing citizenship and immigration laws as soon as
they become independent (Sharma 167). It is a way for national governments to
indicate who belongs and doesn’t belong in their country.
After WWI, mass denaturalization of Jewish citizens in Nazi Germany was just the
beginning of their persecution (Arendt 278-279). In 2013, the Dominican Republic
revoked birthright citizenship from thousands of Haitians if they couldn’t prove that
at the time of their birth their parents were citizens. They were then deported to
Haiti. The 45th president of the U. S. had similar ambitions of denying birthright
citizenship to some Americans (Shah 301). Revoking the citizenship of Rohingya
people in Myanmar stripped them of their rights and led to a genocide (Sharma 9).
A similar process is in progress in China, where the Uyghur people are being treated
as second-class citizens. These are just a few examples that show how individuals
can be made stateless at the whims of their government and the political party that
happens to be in power. In order for human rights to be truly inalienable, they can’t
be granted based on one’s citizenship or immigration status.
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Moreover, reserving different sets of rights for citizens and people who are forced
to move is a form of structural violence that is built into the political organization
of civilized society and it implicates citizens of nation-states in the suffering of
migrating populations. This kind of violence is evident in the hierarchies and inequalities imbued in nation-states. Author Jade Larissa Schiff observed that citizens of
nation-states unknowingly participate in the structural violence migrants are subjected to through what she calls misrecognition. Misrecognition is “a disposition
that conceals both the contingent character of social life and the forms of domination it sustains” (Schiff 745). It enables indifference and inaction on the part of
citizens and allows them to accept systemic injustices as the norm, while remaining
unaware of benefiting from them or contributing to them. For instance, it is taken
for granted that a citizen has more rights than a stateless person without questioning why current political systems are set up this way, and who benefits or
suffers from these systems.
One way to awaken from this state of misrecognition is presented by political theorist Itamar Mann, who studies maritime migration and what he calls the “human
rights encounter.” His writing focuses on the high seas where human rights encounters occur when migrant boats come into contact with state agents. Since the high
seas exist outside of national territories, it is a space where the “Law defines differently the ways in which we are implicated in each other’s claim upon life” and
individuals become aware of their responsibility to each other (Mann 15-16). It is a
moment when individuals are prompted to decide whether they are going to save a
stranger’s life or not. Mann argues that this is the basis for human rights law. However, he reminds us that the human rights encounter is shaped by our history,
culture, politics, and technology, and new forms of surveillance technology have the
potential to keep human rights encounters from taking place. Using drones to monitor people’s movement in the high seas, for instance, “allows for an endless diffusion
of responsibility because the encounter never actually happens” (Mann 185). To
counter this, Mann writes that we can think of the human rights encounter as an
“imaginary construct” and not just a physical encounter in order to raise important
questions about accountability, how human rights should be institutionalized in our
legal systems, and how they can be enforced. In other words, by imagining the
human rights encounter, individuals don’t have to come face to face with a migrant
to think about their responsibility of saving the life of a stranger in need, or what
responsibility their government might have toward protecting such people.
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Similar to Mann, philosopher Giorgio Agamben and public policy advocate Talha
Jalal are reimagining the way territorial claims on land can be reshaped to dismantle
hierarchies based on citizenship status and national identity. They both support the
idea of aterritoriality, which is a radically different approach to international relations. In an aterritorial region, “Instead of two national states separated by
uncertain and threatening boundaries, it might be possible to imagine two political
communities insisting on the same region. . . communities that would articulate
each other via a series of reciprocal extraterritorialities” (Agamben 24). According
to Agamben’s vision, an example of aterritoriality would be Jerusalem as the shared
capital of two nations. Jalal supports Agamben’s proposal by stating that aterritorial
regions would give us the opportunity to legally enforce “what the transnational
networks of megacities… have already begun to manifest” (324). Megacities are
economic hubs with a population exceeding ten million, where people of various
national, ethnic, religious, and cultural backgrounds live and work together. Jalal
sees megacities as a manifestation of extraterritorialities where the boundaries set
by nation-states to maintain homogenous populations can be circumvented. Aterritoriality may seem like an impossible and unrealistic proposal to put into practice
in today’s world, but at the very least, it gives us a alternative way to imagine the
land we live on and share with others that is different from the possessive territorial claims our nations are built on.
In the coming decades, climate crisis will express itself in unpredictable ways and
we will be faced with human rights encounters that require us to make decisions
that define our society. Insisting on exclusive territorial claims by building border
walls when some parts of the world are becoming uninhabitable and people are
being forced to move can only intensify existing inequalities. It is very much a part
of the structural violence that is concealed through misrecognition, which implies
some lives are more valuable than others. It is the manifestation of what Hannah
Arendt and Isabelle Stengers warned us about.
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a period of waiting
disrupted lives
captured in time’s muzzle
waiting in abeyance
to find a subsequent present
to be liberated from old narratives
the endlessness of time

and tourniquet regimes
we, the children of eternity
walk to our tomorrow
with hope, a hereditary illness

to find a new past for the ones to come

a period of change
the weather is changing

the truth we believe and the truth we invent
locked us in decades, centuries
of unknown unknowns
with the pulsating planet
soon to be forgotten in floods and flame
but the weather is changing
a signal in the noise
of waking collective conscience
in need of new myths
and a procession of dream weavers
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Concerns about overpopulation and scarce resources

Common Concerns
About Migration
Understandably, there are concerns about migration at a large scale and the rate
at which people have been moving over the last decade. Mass migration along with
hosting and integrating people who are forced to move has its own challenges, but
restricting movement and treating people who move as criminals won’t help to
overcome those challenges. Some of the most common arguments against free
movement are overpopulation, competition over jobs, and other resources. They
are often cited as reasons for not welcoming newcomers and asylum seekers, but
a deeper look shows that there are some misconceptions about these concerns.
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Anti-immigrant activist John Tanton justifies closing borders by comparing nations
to beehives because when “the population of the bee colony exceeded the capacity
of the hive to accommodate it, the bees... evicted the dead weight and closed the
borders” (Shah 55). It can be tempting to think that closing borders will help to
protect limited resources and many people cite competition over resources as a
reason for not admitting migrants. However, ecologist Warder Clyde Allee disagrees
with this view. He also uses bees as a metaphor, but he focuses on the social cooperation and collective intelligence of bee hives to demonstrate the benefits of high
population density (Shah 179-180). His studies show that rather than destructive
competition, high population density can lead to a resilient society because individuals cooperate with each other by being innovative, and sharing resources and
information.
In the context of climate change and resource depletion, both Tanton and Allee’s
predictions have played out in various regions depending on the community and
the social structures in place. For instance, the northeastern region of Africa which
includes Kenya, Uganda, Sudan, Ethiopia, and Somalia, will face more droughts,
water scarcity, and desertification, according to many climate models. People are
competing over wells and water sources in some areas of this region, leading to
violence and killings. On the other hand, water scarcity incentivized the Samburu
pastoralists in Kenya to work together to organize formal water management protocols, uniting the community in the process (Parenti 40-63). We see similar
contradictions in India and Pakistan, another region that is struggling over control
of water. The majority of Pakistan’s water sources flow through rivers in India before
reaching Pakistan, and India jeopardized water supply to Pakistan by building a
dam as recently as 2008. Some scholars believe that competition over water is the
underlying issue in the political tensions between India and Pakistan (Parenti 128129). Nonetheless, the two nations agreed to a water treaty in 1960, which remained
intact through the three wars India and Pakistan fought against each other. Likewise,
in the 20th century almost three hundred international water agreements resulted
from water scarcity, which led to greater cooperation between different nations
(Shah 34).
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Concerns about “them” taking “our” jobs
Jobs are another resource that is presented as scarce, and limited job opportunities
are often cited as a reason for not welcoming immigrant workers. However, the
population trends of global cities like Sydney, Shanghai, and New York City show a
steady decline in birthrate and a growing aging population, leading to a heavy reliance on migrant workers and immigrant communities to replenish their workforce.
Citizenship and immigration policies are used to create varying levels of integration
and exploitation in the job market. Immigration experts Anna Boucher and Justin
Gest studied the types of visas distributed across 30 countries and found that
“undocumented migration is often the mechanism for the importation of lower skilled
workers” and these types of immigration are increasingly replacing more “formal
channels of immigration” (78).
Another observation Boucher and Gest make is that democratic countries tend to
grant more family reunification visas while non-democratic or authoritarian countries rely more on visas related to economic migration and labor. Whereas democratic
countries offer long-term permanent integration of immigrants, non-democratic
countries are more in favor of temporary migration (Boucher and Gest 82). Boucher
and Gest’s findings about visas trends in democratic countries and non-democratic
countries suggest that integration and long-term residency are essential to providing
equal rights to migrant workers. Using undocumented immigration to import labor
and granting temporary economic visas sets the stage for class-based exploitation
of migrant workers because they are treated as second-class employees who don’t
have the same benefits and rights as citizens and long-term residents of a country.
Though many governments are vocal about their objections to undocumented
immigrants, in practice, their job markets and economies are dependent on the
labor of undocumented immigrants. According to sociologist Nandita Sharma, both
“host” countries and “sending” countries benefit from the exploitation of migrant
workers. Sending countries make a profit form the remittances migrant works send
back to the countries they emigrated from. In fact, these remittances make up a
significant amount of the GDP of some developing nations and as a result, “‘Sending’
nation-states thus compete with one another to be the supply of Migrant Workers”
(Sharma 167). Meanwhile, host countries take advantage of migrant workers by
denying them fair wages, safe work conditions, and basic rights. The exploitation
of migrant workers is institutionalized through practices like the Kafala system in
the Gulf region, which allows employers to sponsor the visas of employees and
gives employers full control over the movement and immigration status of migrant
workers.
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The examples listed here demonstrate that there are some misconceptions about
the concerns around migration and movement of people. Trends in population growth
indicate that it can be attributed to longer life expectancy rather than increasing
birthrate. Many countries with an aging population rely on immigrant workers to
support their workforce and economy. However, we have to ensure that migrant
workers are treated equally and integrated into the societies they immigrate to.
Often temporary visas and guest worker programs are used to separate migrant
worker as an inferior class and deny their rights (Sharma 199). Likewise, the water
disputes in Africa and Asia illustrate that we are capable of both fueling destructive
competition and violence over resources, and being socially innovative and cooperating with each other. Limited resources don’t inevitably lead to conflict, violence,
and competition. As resources become scarce, we need to work toward creating
more comprehensive water management policies and agreements that allow us to
share resources sustainably.
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U N T IT L E D

the earth was not ours
we have chosen
Gaia’s intrusion
we, the probable protagonists
suspended in time
inheritors of catastrophic collapse
bearers of a compass
separated from truth
truth, that disturbs
a world become spectacle
rhythm of news
wheels of fascination
dreams of the rich
a point of departure
an era come to an end
another history begun
stop, prevent
oppression
of indigenous, of color
of migrants, of workers
of us
reclaim, relearn abstract possibility
collective culpability
public ownership, community-defined
universal access
to nature
to justice, equity, economic security
take root again, in soil
call it joy
joy is
to act, to think, to imagine
together
joy, an epidemic
build resiliency, fair and just
detoxify the narratives
the air, the water
for a future
radical and daring
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While contemplating the challenges we
will have to address in the era of climate
change, philosopher Isabelle Stengers
wrote that the struggle for a different
future than the one we are currently
headed toward is a political act in itself,
one that requires resource and knowledge sharing, and motivates people to
think and act together when others are
in need (152-153). The solutions used
to accommodate the continued displacement and movement of people in the
coming decades will need to be multilateral, cohesive, and proactive. It will
require countries around the world to
work together to normalize migration
and to have basic knowledge of how to
serve as host communities. The Global
Shelter Cluster Project provides a framework for host communities and
demonstrates what resource and knowledge sharing can look like in practice.
The Shelter Cluster Project is a global
network of humanitarian aid workers.
They are made up of community-based
organizers, NGOs, and government
employees, who coordinate both shortterm and long-term shelters for displaced
people, migrants, and asylum seekers
worldwide. They are at the frontlines of
building and maintaining shelters for
people who are displaced due to various
forms of natural disasters and political
conflict. The Shelter Cluster projects
documented more than two hundred
case studies that summarize the successes and challenges they encountered
while providing shelter over the last
decade. The findings from these case
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studies can provide a framework for host
communities. This is basic knowledge all
countries and major cities will need to have
in order to normalize migration.
It is worth studying how the Shelter Cluster
Projects in Germany and Greece operated
between 2015 and 2018 to meet the urgent
needs of migrating people because they
welcomed the vast majority of refugees in
Europe. Though there were a wide range of
challenges, there were benefits for host
communities as well. Germany prioritized
integrating refugee families as quickly as
possible in order to avoid creating “refugee
ghettos.” It gave Germany the opportunity
to revitalize social housing programs by
procuring funding from the local and federal
governments. The host communities benefitted from this because it provided affordable
housing for both refugees and locals. Greece
and Germany had to implement comprehensive urban planning strategies to find
alternatives to refugee camps because most
newcomers prefer to live in urban areas
rather than camps. Alternatives to camps
include matching refugee families with host
families, renting hotels and vacant holiday
homes to use them as shelters, and renovating and rehabilitating old buildings to use
them as apartments for long-term stays. It
is worth pointing out that not all migrating
people need humanitarian aid. Those with
financial means were able to relocate to
other parts of Europe on their own (Shelter
Projects 2015-2016).
Likewise, the federal government, NGOs,
and local organizations in Greece worked
together to make short-term living arrangements in urban areas while refugees and

migrants waited for permission to relocate
to other parts of Europe. This significantly
improved the mental and physical health of
refugees and they were able to engage in
regular meetings with the local community
and volunteers. To provide apartments for
asylum seekers in urban areas, organizers
served as guarantors on behalf of refugees
and signed leases with property owners.
They incentivized the property owners by
renovating old property and rebuilding them
as apartments. Once the refugees relocated
to other areas of Europe, the owners were
able to reintroduce their renovated property
to the market and pay off their own debt in
some cases. This is another example of local
communities benefitting from hosting refugees, and it created incentive for more
property owners to provide shelter for
asylum seekers. Moreover, to further integrate the refugee community, the Shelter
Project organizers set up information centers
in urban areas where refugees can access
services, educational and recreational activities, and vocational and language training
(Shelter Projects 2017-2018).
It goes without saying that being a host
community is a big undertaking with many
challenges, which are documented by the
Shelter Project organizers so that other host
communities can benefit from their learnings. This exemplifies the kind of resource
and knowledge sharing Stengers encourages. Some of the challenges the Shelter
Project organizers documented is that
relationships between host communities and
refugee communities can become hostile
when integration is delayed and short-term
settlements become permanent living facil-
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ities. Tensions also build up when quality of
life declines in the settlements and the
waiting period for processing applications
from asylum seekers is prolonged (Shelter
Projects 2015-16). Other challenges include
volunteer recruitment and staff burnout
because proper counseling is not always
available for the staff and volunteers who
provide services to displaced people.
Furthermore, investigative journalist Sonia
Shah states that global initiatives will need
to be implemented in order to normalize
migration and to make the detention of
migrants a last resort rather than a first
step. One such initiative is the United
Nations’ Global Compact for Safe, Orderly
and Regular Migration initiative, which “calls
for countries to create more legal pathways
for migrants in search of new livelihood...
provide them with proof of their identity, so
that migration can become more regular and
orderly. It includes measures to make it
easier for migrants to send funds and other
support to the places they’ve left behind”
(Shah 315). This allows newcomers to participate in the economies of their host
countries. Reports show that allowing them
to take part in the labor market can add
billions of dollars to the economies of host
countries and offset the cost of providing aid
to them initially (Shah 266).
Other nations are investing in planned relocation of their population to mitigate the
challenges of climate induced displacement.
Island nations, who are at the frontlines of
climate migration are creating a model for
this. In most cases, coastal communities and
internally displaced people are relocated
within their own country. When domestic
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relocation is not possible, some countries
are working together to plan international
relocation. For instance, Kiribati purchased
land in Fiji to relocate its population in
response to rising sea levels and Fiji pledged
to support the people of Kiribati and not
allow them to become refugees in the case
that their island is submerged in the Pacific
Ocean. In 2015, the UN attempted to introduce a “climate change displacement
coordination facility” in a global climate
agreement but it was later removed because
some developed nations objected to the idea
(Milman).
It is important to note that the majority of
people who migrate or relocate prefer to
stay in their country of origin instead of
moving across international borders. Dealing
with the uncertainties of starting life from
scratch and navigating immigration laws in
a foreign country are necessities rather than
a preferred choice. To normalize migration
and to alleviate the stresses of displacement,
we will need proactive solutions that make
it possible to relocate safely and with dignity.
Government investments should be directed
toward comprehensive relocation programs
and supporting humanitarian organizations
like the Shelter Cluster Project, instead of
the construction of border walls and detention facilities. In fact, it can be argued that
anti-immigration policies to restrict movement and fear-based attempts to exclude
and divide people constitute a form of
resource depletion. It diverts investments,
time, and efforts away from finding comprehensive solutions and building a fair global
society that is resilient enough to adapt to
climate change.
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